INDIVIDUAL NAMES GIVEN TO TALKING-GONGS IN THE YALEMBA AREA OF BELGIAN CONGO
by J. F. CARRINGTON
The practice of giving individual names to talking-gongs has been reported for some central Mrican tribes but is not known among all peoples using this musical instrument 1 • It has ·been found to be common in the YalEmba area of Belgian Congo (Basoko territory, Oriental province) among groups using the gong-language known as (hE) S::> based on the spoken language of the (ba)S::> tribe. The following article is an attempt to put on record some of these instrumental names while at the same time recording measurements of gongs made in the field.
THE GoNGs:
The central African cylindrical idiophone used for signalling with a linguistic basis is well known (Nos. 1, and 2). A log of the heart-wood of Pterocarpus Soyriuxii (two other trees are occasionally-but much more rarely-used in this area) is collowed out through a narrow lateral slit which becomes the "mouth" of the instrument. The hollowing under one "cheek" is carried further than that under the other so that the former emits a low-toned note when struck with a rubber-covered stick while the latter gives a higher note. In the gongs surveyed for this study, the intervals noted ranged from a musical second (7 gongs) to a sixth (1 gong). The commonest interval was a third (17 gongs). Gong-beaters refer to the low-toned note as the "voice of the male"; the other lip gives the "voice of the female". Some gongs were manufactured by their owners (6 of those studied); others were purchased from various villages around Y alEmba. There is no one village in this region outstanding as a gong-making village (this is the case, for instance, among the central Lokele tribe living west of Stanleyville, where most of the gongs used today have been manufactured in the village of Y af::>b ).
There are many more gongs in the YalEmba area than those described and named hereafter. But it is usual that each village group possesses one large instrument regarded as the "voice of the clan" to which a name is given. The other gongs, used for less important messages, do not possess names. It should be noted, however, that in some cases a clan possesses two or more named instruments, one probably fairly new and bought to replace an older one. In a few cases, the clan does not possess a gong at all. This is because of poverty and the lack of clan members. Neighbouring clans regard such a lack as being shameful.
An interesting feature noted in two of the YalEmba gongs was the presence of a small lozenge-shaped hole (5 em by 3 em) cut in the side wall, in the centre of the "male" cheek. This is said to have been done on the recommendation of a craftsman from the village of Baonga (opposite YalEmba on the south bank of the river) who claimed that this would allow the sound to escape more easily and so carry further. The chief gong in Baonga village itself has the same type of hole. The smallest instrument given an individual name had the dimensions 84 em by 31 em (No. 37).
The owner of a new gong has the right to give his instrument its name. In some villages-for instance among the riverine Y al€mba folk-the name given to an old gong is continued as the name for its new substitute. The clan Yamotinda claim that they have always had a gong called !ifindi !ilome (No. 40) . In other villages, however, a completely new name is given to a new gong. This may be an entirely new construction to suit local events or clan history; but the presence in the list given here of several gongs bearing the same name suggests that the owner is influenced by names for other instruments that he has heard.
It should be noted that the name given to the instrument is not usually the gongname of the clan which acquires it. The only name recalling a gong-name of the village among those studied is (No. 37).
NAME-TYPES:-
The names recorded for the Y al€mba area of Congo fall into four main groups (some names could be placed in more than one of these categories): The thorn-covered bolongo tree is not beaten with the hands for fear of the thorns.
It is necessary to be well acquainted with local folk-lore in order to grasp the meanof some appellations. For instance, the bitd motuma mentioned in No. 8 is believed to spread its wings horizontally during rain so that small animals seek shelter beneath it. Then it brings down its wings upon the shelterers and so kills them. In many tribes of central Congo, the guinea-fowl: kulokJkJ (No. 25) is noted for its predilection for feuds and quarrels among villagers. Our people believe that it encourages the combatants by screaming from a tree near the scene of the fight.
No. 44 is an example of this first group, in spite of its proverb-like character. It is said of a capable village chief that he must learn to shut his ears to what is being said in the village because there will certainly be a good deal of criticism of his actions. Thus the name comes to indicate that the people who use it regard themselves as being in the line ot chiefs. (b) Expressions of bitterness. These are the opposite of (a) and are heard from those clans whose members are no longer numerous. The lament may be short and to the point as in No. 3 and No. 29. But it is often couched in poetic language: No. 47, "We eat the last bits of food" (i.e. what will happen when we have gone?);
No. 22, "Birds do not steal from a person who has no food" (i.e. we are so poor as not to have eatables).
The next stage in decline of such a group would be that they would not be able to afford a new gong and would fall into the category of such clans as Y aisomandombo and Yambila of the village of Ya::>b.
The presence in our villages of numerous clan-groups which are dying out is a reflection of the fall in birth rate that is characteristic of many tribes in Central Africa at the present time. (The birth-rate for the whole of Belgian Mrica is rising slowly). Another cause of decreasing numbers in the village communities is, however, · the remarkable exodus to the big industrial centres; in our case Elisabetha (Lever Bros) and Stanleyville.
(c) Proverb-like phrases •. A favourite declaration-common in this area to four distinct clan groups is: "Death knows no master." (No. 5, 7, 18, 27 The idea of No. 17 is again a common "wisecrack" among many Congo peoples. The author has recorded it as a personal gong-name in the Botunga section of the (ba) Mb:>l€ tribe (90 km South West of Staoleyville): "Water never travels up-river."
It is often quoted as justification for hierarchy in village political life and so could probably be included under names of type (a). (d) Animal and plant names. Except for the two villages of Ya:>b and Yal"mba, all the groups studied are forest people. It is not surprising that animal and plant names figure among the individual gong-names. The animals quoted are notable for their power (leopard, python) or tor their cleverness (the small antelope, frequently the hero of tribal fables).
Name No. 2 recalls a well-known riddle of the area: Question: "One does not slap the face of the chief's wife." Answer: "Rattan cane."
Because of its thorny bark, rattan cane is not handled without great care-nor does a man use his hands on the most important woman in the village.
UsE OF THE GoNG-NAMEs:-
In important announcements made on the gongs, especially those involving the Clan as a whole, the gong-name serves to identify the instrument on which a message is being broadcast. A message may be introduced by the gong-name of the instrument or ended with this same pattern. Frequently a long message is punctuated by repetitions of the name. For instance, in a message broadcast to announce the completion by his clan of moneys that had to be paid because ot a recent death in his family, the owner of the gong belonging to the Yal€mba clan of Yamoya (the gong nearest to the mission) That the use of the gong-name in broadcasting is not frequent nor of great importance, is shown, however, by the fact that it was found to be difficult to obtain the correct name for an instrument from anyone who was not its actual owner. On the other hand, every gong-beater knows the gong-names of important people in the surrounding country. In every case, tonal patterns are identical but phonetic elements change. This phenomenon is observed especially where the linguistic basis of the beaten messages is not the spoken language of the tribe. Gong-phrases learned from a nearby tribe that has "lent" its gong-language to neighbours are learned by the former as tonal units but contain phonetic elements that are not properly understood. It follows that, while the ton:il. patterns remain constant and have significance for the listener, the phonetic elements vary considerably from one beater to another.
An interesting example of assimilation of grammatical form is to be heard in No. 30. The correct (hE)S:> rendering of this phrase would be: molo etilelumbo lobeo.
The Yalisihi form is: malo IE elielumbo lobeo. Element IE is very probably the Lingala negative particle. (Lingala is the lingua franca of the riverine area of Belgian Congo, west of Stanleyville down to the coast). The (hE )Se verb is already in the negative form and does not need a second particle; but the beater introduces it her to reinforce his idea. A similar use of le with proper negative verb forms can often be heard in the spoken languages of upper-river areas where Lingala is used as a lingua franca.
FURTHER STUDY:-Hulstaert3 has reported that Nkundo performers on the bell elonja give to their instruments individual names. These instruments are also used in signalling. It would be interesting to know whether similar individual names for musical instruments are reported in other areas of the continent and whether message transmission is associated with them. 
